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SY N O P S I S 
Every year at  the Universi ty  of  Saint-Denis, the Eloquentia 

competit ion is  held to decide “ The Best  Orator in the 93” , a 

reference to the number of  the Seine-Saint-Denis département . 

Students fol lowing any course can part ic ipate, and prepare with 

the help of  professional  advisors including lawyers, s lammers, and 

directors, who teach them the del icate exercise of  public speaking. 

Over the weeks, they learn the subtle mechanisms of  rhetoric, and 

wi l l  aff i rm their  talents, reveal ing themselves to others, and above 

al l , to themselves. With this  new arsenal , Leï la, Elhadj, Eddy and the 

others face off  in a bid to become the best  orator in the 93.



I N T E R V I E W

 ST É P H A N E  D E  F R E I TA S

S C R I P T W R I T E R  A N D  D I R E C TO R

W H Y D I D  YO U  WA N T TO  M A K E  T H I S  D O C U M E N TA R Y ?

I  wanted to make i t  as both an act iv ist  and an art ist . I  am the founder 

of  the Eloquentia competit ion, which I  created f ive years ago with 

the aim of  helping suburban youth to master the art  of  debate, and 

to help them gain the self -confidence they need to achieve their 

dreams. From the beginning of  the competit ion, I ’d planned to 

devote a f i lm to the subject . I t  was important to keep a record of  the 

experience. These young people, who are st igmatized far  too often, 

have resources that  we –  and sometimes even they themselves – 

are unaware of . They al l  have excit ing things to say and do. I t  was 

important to keep a record of  their  work and this  also gave me the 

opportunity to direct  my f i rst  feature- length f i lm.

YO U  YO U R S E L F  A R E  F R O M  S E I N E  S A I N T- D E N I S .

And i t ’s  that  experience which drove me to do this . I  grew up in 

a tough town in Seine Saint-Denis and had a dramatic change in 

circumstances when I  became a professional  basketbal l  player. I 

found myself  on the other s ide of  the tracks, in a social  environment 

that  was radical ly  di fferent from my own: The people expressed 

themselves differently, I  fel t  marginal ized, isolated. I  began to think 

about this , a  thought process that  took a long t ime.

T E L L M E  M O R E .

On the one hand, I  was struck by the breakdown of  social  bonds, 

and on the other by the explosion of  the internet. Everyone went 

onl ine to unleash their  opinions and their  rage; everyone appeared 

to be talking to each other, but in real i ty, nobody was l istening 

to anyone. I  wanted dialogue, I  wanted to recreate social  bonds. 



I  gave up basketbal l  to study law, re- joining the classic education 

system and catching up on what I ’d missed. Later, thanks notably 

to Bertrand Périer, one of  the speakers who helps prepare students 

for  the Eloquentia and who coached me in public speaking when 

I  was at  universi ty, I  took part  in public speaking competit ions. I t 

became increasingly clear to me that  this  kind of  exercise could 

help chi ldren to become more confident. I t ’s  only in having a good 

command of  the words and nuances of  a language that  we can reach 

out to others and manage to communicate with them. And from this 

emerged the idea of  a competit ion, which is  one of  a group of  three 

wider act iv i t ies organized under the La Coopérat ive Indigo label .

A LT H O U G H  I T ’ S  A I M E D  AT A L L YO U N G  P E O P L E  F R O M  S E I N E  S A I N T- D E N I S  F R O M  1 8 

TO  3 0 , T H E  CO M P E T I T I O N  I S  B A S E D  U P O N  A S P E C I A L T R A I N I N G  P R O G R A M .

You don’t  have to be a student to take part , and each year more than 

100 candidates enter with real  chances of  making the f inal . However, 

only students can receive the training. Out of  100 who apply, we 

select  30. Those 30 begin the competit ion with an advantage.  

W H AT A R E  T H E  S E L E CT I O N  C R I T E R I A ? 

We don’t  necessari ly  choose the most competent speakers. Their 

potential  and their  motivat ion comes f i rst . A boy l ike Eddy, the main 

character in the f i lm, who was prepared to travel  13 miles every day 

to come to the universi ty  and whose talent was immediately evident, 

is  what we are looking for. But other students from less art ist ic 

subject  areas can also grab our attention:  They come to tackle their 

shyness and their  fear of  confronting other people, and we want to 

help them. You don’t  see i t  in the f i lm, but Eloquentia also works 

to help these young people bui ld a career. From the moment they 

are selected for the training program, we commit to f inding them 

an appropriate internship for the career they want to have later  on.

T H E  T E AC H I N G  M E T H O D S  U S E D  A R E  Q U I T E  U N I Q U E , W I T H  C L A S S E S  I N  R H E TO R I CA L 

S K I L L , S L A M  P O E T R Y A N D  B O DY L A N G UAG E . 

The teaching program is  designed to work on personal  development, 

and is  based around four main areas:  Introspection, in order to 

understand the opinion that  you want to support  against  the others; 

learning to structure your thoughts and to work through logical 

reasoning; developing your cognit ive relat ionships with the others 



(gestures, oral  expression, managing stress through breathing 

etc. )  and encouraging act ive l istening among the part ic ipants;  and 

developing creat iv i ty  through writ ing and performance art .

Bertrand Périer, a  lawyer at  the Court  of  Cassat ion and a professor 

of  rhetoric, is  in charge of  the f i rst  part  of  the program.  Stage 

director Alexandra Henry focuses on team bui lding by asking the 

students to take part  in theater exercises where they al l  make idiots 

of  themselves, which al lows each student to open themselves up 

to the others. And by teaching students to write and perform rap 

and both s lam and tradit ional  poetry, Loubaki  Loussalat  forces 

them to exercise their  brains in a di fferent way:  He helps to free 

them from the mold of  the classic education system. Final ly, Pierre 

Derycke, s inger and singing teacher, helps them to f ind their  voices 

as orators, whi le coaching them to manage stress through breathing 

exercises. The aim isn’t  just  that  they prove to the others what they 

can do, i t ’s  more that  they prove i t  to themselves.

T H E  T E AC H E R S  W H O  W O R K W I T H  T H E M  A R E  A L L V E R Y D I F F E R E N T:  B E RT R A N D 

P É R I E R , F O R  E X A M P L E , CA N  A P P E A R  Q U I T E  H E A RT L E S S . “ T H AT ’ S  C R A P,”  H E 

S AY S  O F  O N E  O F  E L H A DJ ’ S  A R G U M E N T S . H E  B E H AV E S  A S  I F  H E  WA S  W I T H  T H E 

PA RT I C I PA N T S  O F  T H E  LY S I A S  CO N F E R E N C E , T H E  TO P  M O OT CO U RT CO M P E T I T I O N .  

They al l  have different personal i t ies. When I  recruited Bertrand 

Périer, I  needed the softer  voice of  Alexandra Henry alongside him. 

I t ’s  about yin and yang. By using slam poetry or rap, Loubaki  uses 

language that ’s  much more famil iar  for  our young people.

S P E A K I N G  O F  T H E  LY S I A S  CO N F E R E N C E , E LO Q U E N T I A I S  Q U I T E  D I F F E R E N T F R O M 

T H O S E  T R A D I T I O N A L P U B L I C  S P E A K I N G  CO M P E T I T I O N S :  E V E R YO N E  I S  A L LO W E D 

TO  E X P R E S S  T H E M S E LV E S  I N  T H E I R  O W N  P R E F E R R E D  WAY, I N C LU D I N G  C L A S S I C 

S P E E C H E S , T H E AT E R  A N D  S L A M  P O E T R Y. 

That ’s  part  of  this  desire to encourage personal  growth. Everyone 

should be able to express themselves. To favor one form of 

expression over another would have excluded certain people from 

part ic ipat ing, i t  would discr iminate al l  over again. 

CO M I N G  B AC K TO  T H E  F I L M , W H Y D I D  YO U  WA I T F O R  T H E  T H I R D  E D I T I O N  O F  T H E 

CO M P E T I T I O N  TO  S H O OT T H E  F I L M ?

Over the years, I  was able to observe both the impact of  the training 

on our young people and the strong bonds that  formed between 

them; they seemed l ike a real  family. At  the end of  2013 I  met Harry 

and Anna Tordjman. They were coming off  the back of  the success 

of  the comedy series “bref .”  on Canal  Plus and were enthusiast ic 

about the project . That said, apart  f rom my work as an art ist  and a 

video I  directed in the studio for La Coopérat ive Indigo, I  had no 

real  experience as a director. A year before we shot the f i lm, I  got 

to learning the ropes and shot some f i lm here and there during 

that  year ’s  competit ion, which was run with the help of  people from 

my chari ty. I  fol lowed the students, identi fy ing the highpoints in 

their  experiences, and i t  was there that  I  found the energy for the 

documentary. Before start ing to shoot what became SPEAK UP, the 

f i lm was already written, sequenced, and anticipated. I  a lready had 

a clear v is ion, i t  was there in my mind.

L A DJ  LY A L S O  G E T S  A D I R E CT I N G  C R E D I T –  W H AT R O L E  D I D  H E  P L AY ? 

He provided me with a lot  of  support . Once again, I  had very l i tt le 

experience. Ladj  shared his  experience behind the camera, but at 

the same t ime gave me ful l  f reedom as the director.

F R O M  T H E  STA RT, D I D  YO U  H AV E  A N  I D E A O F  T H E  C H A R ACT E R S  T H AT W E R E  G O I N G 

TO  CO M E  O U T ? 

By the t ime we’d f inished the recruitment for  the year, I  had already 

identi f ied seven. Yet there were st i l l  some surprises. For example, 

I  hadn’t  real ly  noticed Souleï la, Eddy’s  opponent in the f inal . Al l 

of  a sudden, halfway through the f i lming, she began to show her 

exceptional  talent and we saw her continue to progress unti l  she 

became the big favori te for  the competit ion.

W E R E  T H E  ST U D E N T S  A WA R E  O F  T H E  D O C U M E N TA R Y T H AT WA S  G O I N G  TO  B E 

F I L M E D ? 

Natural ly, we told them about i t  at  the f i rst  audit ions for  the training 

program. Those who didn’t  want to be f i lmed knew they wouldn’t 

be. But, knowing that  I  had founded Eloquentia, the majori ty  fel t 

confident about i t . By chance, the f i rst  day of  f i lming took place on 

7 January 2015, the day of  the Charl ie Hebdo attack:  While France 

was shaken with the horror, as terrorists  tr ied to crush freedom of 

speech, we were shooting a f i lm celebrat ing expression. We were 

total ly  out of  step with events, as i f  we were in a bubble. In front of 

the camera, their  inhibit ions disappeared straight away. Thereafter, 



I  think the f i lm’s protagonists  fel t  l ike a family. We were f i lming with 

four cameras to mult iply the number of  shots and counter shots, 

with two professional  cameramen and two amateurs, themselves 

students from Saint-Denis and fr iends with some people in the 

competit ion. The students were sure of  our good intentions and 

knew that  we respected them.

T H E Y A R E  A L L TA K I N G  V E R Y D I F F E R E N T PAT H S . 

That ’s  very important to me: The media portrays this  diversi ty 

either very rarely or very poorly. When I  f i lmed Leï la, this  young 

gir l  of  Syr ian origin who wears a vei l  and is  an act iv ist  for  a feminist 

col lect ive, I  said to myself  that  her words give food for thought in a 

society that  is  often very quick to caricature or demonize. 

YO U  F O L LO W E AC H  O F  T H E  K E Y P R OTAG O N I ST S  I N  T H E I R  L I F E  O U T S I D E  T H E 

CO M P E T I T I O N .  

We needed to get out of  the class to breathe. I t  gave us the 

opportunity to f i lm some more poetic moments and to show that 

the suburbs can be very different from one area to another. You 

can’t  just  sum it  up with images of  big blocks of  social  housing. 

There are forests in the suburbs, l ike at  Corcy where Eddy l ives with 

his  parents;  and residential  areas with l i tt le houses l ike Souleï la’s 

house. I  l ike to mix up these different elements, and I  wanted these 

contradict ions to also be manifest  in the aesthetic of  the f i lm, which 

changes regularly  from a very minimalist  style to something l ighter.

E D DY, T H E  H E R O, I S  L I G H T-Y E A R S  A WAY F R O M  T H E  ST E R E OT Y P I CA L I M AG E  O F 

S U B U R B A N  YO U T H . H E  L I V E S  C LO S E  TO  N AT U R E , W O R S H I P S  H I S  FAT H E R  A N D  I S 

W I L L I N G  TO  S P E N D  S I X H O U R S  A DAY O N  P U B L I C  T R A N S P O RT TO  G O  A N D  ST U DY 

A N D  AC H I E V E  H I S  D R E A M  O F  B E CO M I N G  A N  ACTO R .

He’s an incredible kid. The more you get to know him, the more you 

real ize the wealth of  potential  he has. These were hidden talents I 

wanted to bring to l ight;  k ids that  are both normal and exceptional . 

The story of  Elhadj, who continued his  studies whi le l iv ing in the 

street after  his  apartment block burnt down, is  also extraordinary.



T H E  WAY T H E S E  YO U N G  P E O P L E  O P E N  U P  A B O U T T H E M S E LV E S  A N D  T H E  S O C I E T Y 

T H E Y L I V E  I N  D U R I N G  T H E  CO U R S E  O F  T H E  T R A I N I N G  P R O G R A M  I S  P R O O F  O F  A 

V E R Y P O S I T I V E  ST E P  B E I N G  TA K E N . W E  N E V E R  S E E  A S E N S E  O F  D E F E AT I S M  O N 

T H E I R  PA RT.

When I  started this  f i lm, I  knew that  I  was going to ask them about 

four clear points:  Their  story and their  ambit ions;  the way they see 

the news and the chal lenges of  l iv ing together as a society;  the 

message they wanted to send out;  and f inal ly, what they expected 

from the competit ion. I t  seemed to me that  this  approach al lowed 

us to show a new, relevant s ide of  the suburbs. In this  way, I  feel  I ’ve 

made something real ist ic  and relevant.

T H E R E  A R E  A L S O  S O M E  V E R Y F U N N Y M O M E N T S  I N  S P E A K U P;  F O R  E X A M P L E , T H E 

S C E N E  W H E R E  A L E X A N D R A H E N R Y A S K S  T H E  ST U D E N T S  TO  ACT O U T A CO U P L E ’ S 

A R G U M E N T BY U S I N G  J U ST T H E  N A M E S  O F  F R U I T S  A N D  V E G E TA B L E S . O R  T H E 

S C E N E  W H E R E  S H E  A S K S  T H E M  TO  C R E AT E  A N  U N L I K E LY S O U N D  M AC H I N E . 

As wel l  as her breathing exercises, these are sessions that  she 

repeats each year. They help the group to bond by gett ing r id of 

any notion of  r idicule. As somebody who took part  in these sessions 

before f i lming them, I  was aware of  their  comic potential .

O N E  S E N S E S  T H AT T H E  J U D G I N G  PA N E L’ S  D E L I B E R AT I O N S  W E R E  LO N G  A N D 

CO M P L I CAT E D. W H AT C R I T E R I A W E R E  U S E D  TO  C H O O S E  T H E  B E ST O R ATO R ? 

The form of  the speech often inf luences the panel, but the principle 

is  to focus on the content of  the candidate’s  arguments. I f  they 

can convince the panel  –  or  the audience –  i t  doesn’t  real ly  matter 

whether they use Alexandrines, s lam poetry or sketches.

W H AT A R E  YO U  E X P E CT I N G  F R O M  T H E  R E L E A S E ? 

SPEAK UP is  being released r ight in the middle of  the French 

presidential  elect ions, a period of  focused debate. I  hope that 

watching the f i lm in the cinema wil l  make people think and open 

up dialog between them. I  hope people can get behind the idea of 

peaceful  cohabitat ion and real ize that  “Yes, we can have different 

v iews on l i fe and st i l l  manage to talk to and understand each other.” 

I  don’t  think that ’s  a utopian idea. Beyond that  hope, I  would l ike to 

prove that  there are young people in the suburbs who are wi l l ing to 

make a real  effort  to gain qual i f icat ions, l ive their  dreams, and have 

a voice that  counts in our society.



B I O G R A P H Y O F

 ST É P H A N E  D E  F R E I TA S

S C R I P T W R I T E R  A N D  D I R E C TO R

Stéphane de Freitas is  an art ist  and director. His  work deals notably 

with the idea of  “bringing opposites together”, s ince he himself  was 

brought up in a family of  Portuguese origin in Seine-Saint-Denis 

and experienced a dramatic change of  c ircumstances as a teenager, 

f inding himself  thrown in the deep end of  Paris ’  chic western 

neighborhoods. 

Unaware of  the social  norms of  his  new surroundings, his  suburban 

way of  speaking proved a hurdle he had to clear before becoming 

accepted.

Stéphane de Freitas is  the founder of  La Coopérat ive Indigo, a 

non-prof i t  organizat ion which aims to rebui ld social  bonds and 

get people from different social  backgrounds to spend more t ime 

together.

I t  was this  associat ion that  started up the Eloquentia programs in 

2012 in Seine-Saint-Denis, which have since spread to various other 

universi t ies throughout France, such as Grenoble, L imoges and 

Nanterre.

Stéphane wanted to write and direct  this  f i lm in order to put the 

spotl ight on suburban youth, their  humanity, their  intel l igence, and 

the many different paths of  these people we rarely hear from in the 

mainstream press or on prime-t ime TV.



W H AT I S  “ E LO Q U E N T I A” ?

In a society where social  dialog and freedom of  expression are 

fast  disappearing, public speaking and a culture of  c iv ic  debate 

in i ts  true sense are act iv i t ies that  in fact  play a very small  role in 

tradit ional  French education.

So i t  was in Seine-Saint-Denis, one of  the most st igmatized areas 

of  France where young people are often vict ims of  prejudice, that 

La Coopérat ive Indigo began i ts  work in 2012 by start ing the f i rst 

f ree public speaking competit ion, open for al l  youths in the 93: 

Eloquentia. A teaching program for public speaking, i t  is  aimed at 

young people to get them to express their  ideas, assert  their  values 

and develop self -confidence, whatever their  socio-professional 

background. Lessons are given by professionals from various 

sectors ( lawyers, actors, drama teachers, HR managers, teachers 

etc. )  before the students take part  in public speaking competit ions, 

where al l  forms of  expression are al lowed, from a classic speeches 

to rap, s lam poetry or tradit ional  poetry.

Today, Eloquentia has moved into secondary schools, col leges and 

universi t ies, in the Paris  region and elsewhere. Combining public 

speaking with culture and education, the Eloquentia programs 

promote a profound respect of  f ree speech, tolerance of  al l 

opinions, and civic responsibi l i ty. Off ic ial ly  recognized as being in 

the general  interest , the aim of  these teaching programs is  to use 

public speaking to help with individual  personal  development and 

thus promote a harmonious society where everyone is  respected.



period of  several  weeks. From the preparat ion for the competit ion 

to the prof i les of  the different candidates, we endeavored to remain 

non-intrusive observers. The big chal lenge of  the f i lm was to make 

sure that  the protagonists  forgot that  the camera was there, so that 

we could document what their  day-to-day l i fe was real ly  l ike.

As producers, we also thought i t  necessary to give Stéphane a lot  of 

support  in direct ing his  f i rst  f i lm, to go with the expert  guidance of 

his  co-director Ladj  Ly. We were therefore present for  every day of 

f i lming and we fol lowed the edit ing process very closely, with the 

help of  two talented editors:  Jessica Menendez and Pierre Herbourg.

I t ’s  also a f i rst  for  us as producers. My Box Productions mainly 

produces comedies (“bref .”, “Bloqués”, “Serge le Mytho” for  Canal+), 

and SPEAK UP is  our f i rst  documentary.

We wanted to put a spotl ight on a wonderful , l ively and bri l l iant 

group of  young people.

We wanted to show them in a fond l ight, without art i f ice.

We didn’t  think we were going to be quite so moved by the real i ty  of 

their  l ives, or  become so attached to al l  the people we met during 

this  adventure.

We emerged changed people from this  experience.

P R O D U C E R S ’  N OT E

 H A R R Y TO R DJ M A N  A N D  A N N A TO R DJ M A N

P R O D U C E R S

When we met Stéphane, he soon told us about a dream, one he’d 

had for several  years:  To rebui ld the bonds between people.

At the t ime, he’d just  started up his  non-prof i t , La Coopérat ive 

Indigo, whose act iv i t ies were al l  a imed towards this  object ive. One 

of  these act iv i t ies was the creat ion of  Eloquentia, a new kind of 

public speaking competit ion at  Paris  8 Universi ty  in Seine-Saint-

Denis. His  idea was to bring top Paris ian lawyers into the suburbs 

to bring together two worlds which normally  never meet. We found 

the idea and his  approach fantast ic.

Part icular ly  in a t ime where social  bonds are breaking down, i t  is 

very rare to see such a humanist  ini t iat ive, so we quickly joined 

La Coopérat ive Indigo and agreed to produce and develop the 

associat ion’s  audiovisual  projects, including a f i lm about the 

Eloquentia competit ion. 

During the f i rst  two years, we decided not to shoot i t  for  var ious 

reasons. 

The f i rst  was that  we didn’t  want to just  parachute in there in the 

suburbs with our cameras, to f i lm the areas l ike others had before, 

hast i ly  but leaving a last ing trace. 

Secondly, we wanted the opportunity to observe the training 

program and the competit ion so we could get a clear idea of  what 

the powerful  moments in such an adventure would be. This  long-

term process also gave us some legit imacy for the young people we 

were f i lming, who have a negative view of  TV as a media where many 

reports don’t  real ly  do just ice to what l i fe is  l ike in the suburbs and 

what the young people who l ive there are l ike.

We therefore decided to set  up a system that  would al low us to 

f i lm discreetly  and to fol low the third year of  this  adventure over a 



L E Ï L A A L AO U F

A l i terature student and feminist  act iv ist  in the 

“Les femmes dans la mosque” (Women in the 

Mosque) col lect ive, she plays an act ive role in 

various different chari table organizat ions besides 

her studies. Of  Syr ian origin, Leï la also wants to 

denounce the abuses committed by the Assad 

regime. When we asked her why she signed up 

for Eloquentia, she confidently  told us that  she 

wanted to have a “voice that  counts”.

E D DY M O N I OT

Eddy was born to a French father and a mother of 

Tunisian origin. His  family, t i red of  l iv ing in social 

housing, moved out to the open countryside and 

a vi l lage named Corcy in the Aisne département. 

Every morning, he walks over 6 miles to the 

nearest  train stat ion to get to the Universi ty  of 

Saint-Denis. His  dream? To become an actor.

E L H A DJ  TO U R É

Elhadj  was born into a large family of  Egyptian 

and Guinean origin. After  his  block of  counci l  f lats 

burned down, he was forced to l ive on the street 

whi le he continued his  studies. He now l ives in 

an estate not far  from the universi ty, where he is 

doing a master ’s  in sociology. Aware of  the power 

of  the spoken word and the emotions that  i t  can 

convey, he now wants to speak out to condemn 

what he had to l ive through: The evict ion of  ent ire 

famil ies who f ind themselves forced to l ive on the 

street.

S O U L E Ï L A M A H I D D I N

Souleï la is  a psychology graduate who plays 

an act ive role in numerous theater and social 

projects. After  her adventure with Eloquentia, 

Souleï la joined the theater department of  the 

Toulouse Conservatory. She wi l l  play, among 

others, a role in one of  the plays created by the 

art ist ic  director. Souleï la is  currently  doing a Civic 

Service program, where she gives French lessons 

to asylum seekers and teaches the inhabitants 

of  poorer neighborhoods about recycl ing and 

sustainable development.

And of  course, not forgett ing the other students:  Yacine Ait 

Kheli fa, Ouanissa Bachraoui, Franck Bikpo, Houda Chnabri , Thomas 

Dedessus Le Moutier, Camélia Kheiredine, Krist ina Marcovic, Johan 

Youtchou, Hanane El  Mokhtar, Jeremy Diaz, Kiss Sainte-Rose, 

Thomas Luquet, and the rest .

CA ST
T H E  ST U D E N T S



B E RT R A N D  P É R I E R

A lawyer at  the Court  of  Cassat ion, Bertrand Périer 

teaches rhetoric at  France’s  most prest igious 

universi t ies. He was motivated to teach in Saint-

Denis out of  a desire to share his  passion for 

classical  rhetoric with the students, to dispel  any 

fears and remove the inhibit ions that  they often 

have about i t , to show them how enjoyable i t  can 

be, and to educate them on i ts  importance in the 

modern world.

LO U B A K I  LO U S S A L AT

A big name on the slam poetry scene, where the 

spoken word is  employed with creat iv i ty  and 

freedom, Loubaki  ini t iates students into s lam 

poetry during the Eloquentia training program. 

He leads a writ ing and performance workshop in 

the course of  which he reviews the rules of  the 

art  form, in order to use them, or reject  them! For 

Loubaki , they aren’t  “compulsory”, but they must 

serve the idea and the message that  each student 

wants to convey.

A L E X A N D R A H E N R Y

A director and a talent scout, Alexandra leads 

the program’s theater workshops. The aim of 

her sessions is  to al low each student to express 

their  human nature through diverse theatr ical  or 

public speaking exercises. By creat ing a culture of 

care among al l  the students, Alexandra works to 

reinforce the students ’  sel f -confidence, notably 

in public-speaking si tuat ions.

P I E R R E  D E R YC K E

A singer and singing teacher, Pierre Derycke has 

developed vocal  techniques that  he applies to the 

spoken voice. By helping the students to discover 

their  own potential , he helps them to f ind their 

voice as an orator:  When wel l -pitched, i t  can carry 

far  with l i tt le effort  and is  suff ic iently  f lexible and 

developed to convey al l  the various emotions that 

the candidate wi l l  cover during their  speech. And 

i t ’s  not just  the voice but the whole body which is 

explore;  posture, facial  expression, and feel ings, 

al l  to make the best  orator possible.

CA ST
T H E  T E AC H E R S
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